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cpeau mkoJabHNKOB Ilepmu u [lepMmckoro kpas
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FYMAHUTAPHO-NEQATOrMYECKUA nrrny
YHUBEPCUTET

1. O0ue mMoJI0KeHUSA

1.1. HacTosiumii JOKYMEHT OINpeAeNsieT UeNH, 3aJadd, MOpSJI0K U CPOKHU
nposeaenus || PernoHanbHOro KOHKypca Ha JIyUILAWA MEPEBOJ] ¢ aHTJIIHICKOTO
si3bIKa Ha pycckuil (maee — KoHkypc).

1.2. BrepBbie KOHKypc ObL1 opranuszoBaH B 2017-18 ydeOHOM romy u cobpan
6omnee 1000 yuactaukoB [lepmu u [lepmckoro kpasi.

1.3. Opranmszatopamu KoHkypca sBstOTCS Kadeapa aHTIIMHCKOTO —SI3bIKA,
¢unonornu u mnepeBojga IlepMcCKOro rocynapCTBEHHOTO T'yMaHHMTAapHO-
nenarornueckoro yHupepcutera u Otnenenue oOpazoBaHusi Oxcdopackoro
yHuBepcuteta (Benukobpuranus).

1.4. B Konkypce MOTYT MpUHMMATh ydacTue MKOIbHUKK 9-11 KiIaccoB mIKOM T.
ITepmu u [lepmckoro kpas.

2. lean u 3agayu Konkypca

2.1. Koukypc mOpoBOAMTCS C  1ENbl0  NPOPOPUEHTALUU  IIKOJIHHHUKOB,
MPOSBJISAIONIMX HHTEPEC K HU3YUYEHUIO JIMHITBUCTHUKU M IIEPEBOJA, a TAKKE
Pa3BUTHS UX COLMOKYJIBTYPHOU, MHOSA3BIYHOM KOMMYHHUKATUBHOW W JIMHI'BO-
(buI0I0THYECKON KOMIETSHITNI B 00JaCTH BIAJACHUS aHTJIMUCKUM U PYCCKUM
SI3bIKAMU.

2.2. 3anayaMy KOHKYypca SIBJISTFOTCS:

— 3HAKOMCTBO YYaIllMXCS C COBPEMEHHOM aHTJIMMCKOW JIUTEpaTypou, HE
M3ABaBIICKCS HA PYCCKOM SI3BIKE;

— 0o0yueHue yyaluxcs HauajlaM XyJ105KeCTBEHHOTO MepeBO/Ia;

— NOBBIIICHUE MOTHUBALMM YYAIIMXCAd K M3YYEHHIO AHIVIMMCKOTO $3blKa WU
AHTJIMACKOW KYJIBTYPHI;

— pa3BUTHE TBOPYECKOW MHUILIMATHBBI YUAIINXCS.

3. YciaoBusi npoBenenusi Konkypca

3.1. Konkypc npoBoautcs ¢ 20 ¢espains o 15 mapta 2019 rona.

3.2. B kayecTBe OTpbHIBKA UIi KOHKYPCHOTO T€peBOAa BHIOpaH HEOOJBIION
dparmeHT coBpemenHol anrimiickoit mpo3el ‘Half a Creature From the Sea’



J3Buia AJIMOHAA, TOMYJIIPHOTO CPEAM MOJIPOCTKOB aHIJIMICKOro MucaTelis
(TeKCT Ha KOHKYPCHBIH mepeBo conepkutcs B [Ipumoskennn Nel).

3.3. B momomrs yuactHukam Konkypca Ha (akynbTeTe MHOCTPAHHBIX S3BIKOB
I[ITTITY opranuzoBansl 3aHsaTusA B [1IkoJie Xyq0KECTBEHHOTO TepeBojia (CM.
MyHKT 5 Hactosimero [lonokeHHs O KOHKypce), MOCEHIEHUE KOTOPBIX He
ABIIsI€TCS 00s3aTENbHBIM ycI0BHEM yuacTus B KoHkypce.

3.4. IlepeBo BhINONHAETCS yyacTHUKaMu KoHKypca AMCTaHIMOHHO.

3.5. [lpuHUMaroTCA TOJIBKO MHAWBUIYaJbHBIE NMEPEBOJbL. BbINOIHEHNE OAHOTO
nepeBoja IByMs/HECKOJIBKUMH ydacTHUKaMu KoHKypca HEBO3MOXKHO.

3.6. B nporecce nepeBoja ydauigecs MOIyT oOpaiiarbes 3a IOMOIIBIO K JTHOOBIM
ucTOYHUKaM uH(popmanuu. Bo3MokHa ¥ NpPUBETCTBYETCS TMOMOINb U
KOHCYJTBTUPOBAHUE YUHTENEH PYCCKOTo sI3pIKa M JIUTEpPaTyphl, a Takxke
YUUTENEN aHTJIIMHUCKOTO S3bIKA.

3.7. PaboTBI, JAEMOHCTPUPYIOIIHE MAIMUHHBIM (C TIOMOIIBI0 KOMITHIOTEPHBIX
MPOrpaMM-TIEPEBOUYUKOB) TEPEBOJI, KIOPH HE PacCMaTPUBAIOTCS. ABTOPHI
Takux pabot xe nomy4aroT CepTudukar ygacTHUKA.

3.8. Onpenenenne mnodeauteneii KoHKypca oOCymIeCTBISETCS KOMIIETEHTHBIM
KIOPH, PEIIEHUEe KOTOPOIo He 00CYXKIaeTcs, aneJUISILMY He TIPEAYCMOTPEHHBI.

4. Tlopsaok u cpoku nposeaenus Konkypca

v' 1 dpeBpans - 19 dpespass:
ocyuiecTBisieTcs pueM 3asBok Ha Konkypc. 3asaBky (cM. popmy B [Ipuinoxenun
Ne2) HeoOXOAMMO OTHPaBUTH B AJIEKTPOHHOM BHUAE Ha aJpec DIICKTPOHHON
nouthl perm.oxford.project@gmail.com. 3asiBKy MOTYT OTHPABJIATH KaK CaMH
yyaluecs, Tak U y4yuTens, Kypupytoume ux ydactue B Konkypce. B Onanke
OJTHOM 3asBKM MOXET OBbITh yKa3aH KaK OJUH, TaK U HECKOJbKO YYaCTHUKOB
Konkypca.

v' 20 despans — 15 mapra:
KOHKYpCHblE  pa0OThl MPUHUMAIOTCA B  OTHOPMATUPOBAHHOM  COIJIACHO
TpeOoBaHUsAM BuAe (cM. MyHKT 6 Hacrtosmiero IlojoxeHHs O KOHKypce) IO
anpecy onekTpoHHOM moutel perm.oxford.project@gmail.com. ¢ ykazanuem
tembl nucbma "KoHkypc mnepeBoma". IlepeBoa MNpUKpEIUISIETCS OTAEIBbHBIM
gatinom, nazeannvim gamunueri yuacmuuxa Konkypca.

v 16 mapTa — 5 anpes:
KIOpU TIPOBOAMUT OlEHMBaHME paboT ywyacTHUKOB KoHkypca u ompezaenser
nobenuTeneil Ha OCHOBE PEUTHHTA.

v’ 6 anpes:
utoru Konkypca nyonukyrorcs Ha caite III'TTIY B paznene Utoru koHkypca

v' 10 ampens:
TOP>KECTBEHHOE HarpaxkaeHue nodenureneit Konkypca B 4M yueOHOM Kopryce
IIepMCKOro rocynapCTBEHHOIO TI'yMaHUTapHO-IIEAAroru4eckoro yHUBEPCUTETA
(yn. Ilymikuna, 42).
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5. lIkosa Xyao:kecTBEHHOIr0 nepeBoja B momMoub yuactunkam Konkypca

5.1. B nomomp yyactHukam KoHkypca opranu3oBaHo uetbipe 3aHsaTus B I1lkone
XYyJI0)KECTBEHHOTO INepeBoa Ha (aKkyiabTeTe MHOCTpaHHBIX A3bIKOB [T TTIY
o anpecy: 1. [lepms, yi. [lymkuna, 42, 4-p1ii yaeOnsb1it koprryc IIITTITY.

5.2. 3anatus mpoBoasaTcs OecruiaTHO. K 3aHATHAM TOMYyCKAIOTCS ydYamIdecs,
nomaBmme 3asBKy Ha ydactre B Konkypce. [Ipomyck B y4eOHBINM KOpMyc
[II'TTIY ocymecTBasieTcst 6€3 NpeabsIBICHUS JOKYMEHTOB, YI0CTOBEPSIOIINX
JUYHOCT.

5.3. 3aHATHS  TPOBONAT  TNPENOJABaTeIN  OT/AEJCHUs "I[lepeBon  u
nepeBoioBe/IeHne" ¥ CTYACHThl MAarucTEepCKuUX MporpamMm (axyibrera
nHoctpanHbiX sA3b6ikoB [ITTTIY 20.02 (cpena), 27.02 (cpena), 06.03 (cpena),
13.03 (cpema) c¢ 16.00 mo 17.20. B cmnywyae BBeaeHHS KapaHTHHA B
mkonax/By3ax r. Ilepmu, ydactHuku KoHkypca OyayT OINOBEIICHBI O
MIEPEHOCE 3aHATHM.

5.4. Bce 3aHATHUS SIBJISIFOTCS MHTEPAKTUBHBIMH, npeaycMaTpUuBalOT
dbopMupoBaHUE MTPAKTUUECKUX YMEHUM, TPUAAAYT CIYIIATEISM YBEPEHHOCTh
B paboTe HaJ KOHKYPCHBIM 3aIaHUEM.

5.5. [Mocemenne  Illkoapl  XyIOXKECTBEHHOTO  TEpeBOAa He  SIBISETCS
oOsi3aTeNbHBIM yciioBUEM ydacTus B Konkypce.

6. TpebdoBanusi kK 0poOpMIEHNI0 KOHKYPCHBIX padoT

6.1. [lepeBonbl, HampaBisieMble Ha KOHKypC, MOMKHBI ObITH HAaOpaHBI B
penaktope Word (dbopmatsl .doc u .docx): mpudt Times New Roman, kerip
14, MmexxcTpounslii HHTEPBAN 1,5.

6.2. [Tocne 3arojoBka ¢ yka3aHHEM, OTPBIBOK M3 KaKOTO MPOU3BEACHUS KaKOTrO
aBTOpa mepeBenEH, He0OX0IMMO yKa3aTh UM U (aMUIIMIO aBTOPaA MEePEeBO/Ia.

6.3. TekcT-opuruHam Ha aHTJIMICKOM SI3BIKE HE TTPUIIaraeTcs.

7. OueHnBaHHMe KOHKYPCHBIX padoT

7.1. Kpurtepuu olileHUBaHUS KaueCcTBa MEPEBOJIOB:

- OKBUBAJCHTHOCTh  COJCpXKaHUS:  KayeCcTBO  Mepelayd  MCXOMHOMN
UH(POpPMAITUH, OTCYTCTBHUE CMBICTIOBBIX UCKAKEHUH;
- SKBHUBAJCHTHOCTb CTWJIS M YKaHpa MEPeBojia CTUIIIO U JKaHPY OpUTHHANIA;
- coOirofieHue SI3BIKOBBIX (opdorpadusi, MyHKTyallds) U PEUYEBBIX HOPM
PYCCKOTO SI3bIKa;
- YMEHHE IMepeaaTh KyJIbTypHbI KOHTEKCT OpHUIMHala MNOTEHUUATbLHOMY
YUTATEIIO - HOCUTEI0 PYCCKOTO SI3bIKa;
- KauecTBO 0(hOpMJICHHS IIEPEBO/IA B TEKCTOBOM PEAAKTOPE.

7.2. CoctaB XIOpH KOHKypca (opmupyeTrcs H3 4YHClIa MpenojaBarenen
¢akynprera nHoctpaHHbx s3bIKOB IIITTIY, dunomormyeckoro dakynbrera
II'TIIY m npakTHKYOMHKX ITEPEBOIYUKOB.



8. IoaBeaenue uroros Konkypca

8.1. Bcem yuactHukam Konkypca BeicbutaeTca CepTHHUKAT y4YacTHHKA B
AJIEKTPOHHOM BUJIE.

8.2. [Tobenurensim Bpydarotcs Aummomsl u npusbl Oprkomuteta Konkypcea. Jlara
HarpakIeHUsi OMNpeJieJieHa B COOTBETCTBUU C IIAHHUPYEeMBbIM Ha Hadauao
anpenst 2019 r. Busutom B Ilepmp opranmszaropoB Konkypca co CTOpOHBI
BenukoOpurtanumu.

8.3. Peiitunr Bcex ydacTHukoB Konkypca OyaeT mocTyneH Ha oQHUIMaTIbHOM
caiite [IT'TTIY mo cceuike Utorn konkypcea ¢ 8 anpens 2019 r.
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[Tpunoxenue Nel

From David Almond’s ‘Half a Creature From the Sea’

The library was a couple of streets away from home: a small branch library, the kind of
place we all take for granted, the kind of place that wrong-headed people say has
outlived its time. It was close to Felling Square and the Victoria Jubilee pub, where
folk gathered around the piano in a side room to sing old songs and tell old tales. And
it was just across the street from a patch of grass where | played football as a boy. On
one side of the road, as | ran around with Peter, Kev, Colin and Tex, | imagined being
a famous footballer. On the other, I dreamed of being a published author. I’d often go
into the library at dusk, when we couldn’t see the ball any more... I recall the exact
moment I drew Hemingway’s short-story collection, The First Forty-Nine Stories,
from a shelf. I felt a shock of recognition as I opened it and began to read. I’d always
known that | wanted to be a writer, and suddenly | had an idea of what kind of writer |
wanted to be. This strange serendipitous mixture of discovery and recognition would
be repeated in that building as | grew older — the first reading of D. H. Lawrence, for

instance, or Stevie Smith.

For most of my teenage years [ was fascinated by the paranormal. I loved the library’s
Religion and Philosophy section, skimming past the books about worthy saints and
famous thinkers and seeking the barmier books, to plunder them for information about
ghosts and spirits, clairvoyance, spontaneous combustion, levitation, spirit writing,
human vanishings — and poltergeists. It was said that the most disturbing books about
such matters, too dangerous to be allowed freely into the world, were locked away in a
secret room over the hill in the central library in Gateshead... I was a fan of Hammer
horror films, of TV’s The Twilight Zone and of Dennis Wheatley’s weird and
terrifying novels, such as The Devil Rides Out and The Ka of Gifford Hillary. I loved
The Third Eye by T. Lobsang Rampa...I read a lot about Buddhism, chanted the
Upanishads to myself, practised yoga, stood on my head beside my bed, breathed Om
Om Om, tried to meditate. | spent night after night attempting to travel in the astral

plane, just like Lobsang did. No success.



[Tpunoxxenune No2

3asBka Ha yyactue BO || pernoHajJlbHOM KOHKYypce HA Jy4YIINH NepeBoJ
€ AHIVIMICKOIO A3bIKA HA PYCCKUH

3asBKa HarpaBJIAICTCA OT IIKOJIbI

Cpea NIKOJbHUKOB

(yxaxute HacenEHHbINH MyHKT 1 HOMEP IIKOJIBI)

N | ®ammnus, AMS
OTYECTBO y4aCTHUKA

n | Knacc

KoHTakTHEIN
tenedoH u email
y4acTHHUKA

OUO  yuurens,
KYpHUPYIOIIETO
y4acTue

KouTakTHEIN
tenedoH u email
YUUTENSA




